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A Ballad of the Chhatrapati Shivajiraje Bhosale : A Subaltern Discourse
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Jyotirao Phule’s Pavada on
published in 1869.This pavada
presented Chh Shivaji Maharaj as the leader of
Maharashtra’s lower castes .t also ascribed his
8:8&:5589.-%-&55 of Chh Shivaji
a's Shudra and Ani-Shudra armies rather than

Shivaiaje Bhosale

o his uﬂwBE ministers. The lower castes of
Maharashtra, the tillers of the land and its protectors
in times of war, thus provided the purpose and
meaning behind the creation of the Maratha state. In
this way he tried to make the pavada the vehicle for
these groups claim in the nineteenth century to stand
as the rightful leaders of maharashtraian society, and
the representatives of its traditions.

The second account published in 1889 was by a

of Chhirapati Shivaji own intentions might be
interpreted in a number of different ways. But Phule
denied that Shivaji's Brahman teacher had any great
influence on him. He said:

Who should be of the fish that play in the

reformist Karahde Brahman, Rajaramshastri
Bhagwat.Bhagwat argued that western Indian society
had always been distinguished by the absence of
social conflict and by its ability to synthesize the best
in local and all India religious culture into a
harmonious whole. He regarded the achievements of
Shivaji Maharaj as the product of this harmony.

The third account a pavada by Eknath Annaji
Joshi, a Brahmin conservative, published in 1887,
displayed little interest in Maharashtra's local culture
and religious traditions. It presented Chh Shivaji as
the savior of orthodox Hinduism from the threat of
Islam Joshi's pavada also spoke implicitly against
the comuption of Hindu religion by western
influences in the nineteenth century.

In his war against Muslim rule , he ,might be
seen as go- Brahman pratipalak | the protector of
cows and Brahmans and hence of an older style
Hindu religion. alternatively his attempt to his lead
his Maratha and Kunbi armics to every comer of
India might be interpreted as an attempt to extend the

nz._nrm OF HUMANITIES AND CULTURAL STUDIES

Jyotirao Govindrao Phule was bom in Pune on
11 April 1827 in Pune in an obscure lower caste Mall
family shortly after the East Indiza Company's
assumption of power in western India. The world into
which Phule was bom had just undergone a number
of rapid and dramatic changes. While these reduced
the liberties of all Indians in important respects, they
held out the promise of new freedoms and
opportunitics in other .the chief of these changes
were was the East India Company's defeat and the
deposition of the peshwa Bajirao II ,in 1818.

Mahatma Jyotirao Phule's A Ballad of the
Chhatrapati. Shivajiraje Bhosale was published in
1869and it stands as one of the very earliest printed
accounts of life of Chh. Shivaji it was some thirty one
years before Rise of the Maratha Power(1891) the
more famous work by Mahadev Govind Ranade . It
was twenty five years before Bal Gangadhar Tilak's
attempt to use this iconic Maratha king as a symbol
of struggle against foreign rule.

A Ballad of the Raja Chharrapati Shivaji
Bhosaie consisted ostensibly of a on_nvﬂnbnamn_n

In the beginning of his ballad ,with an account of
King Bali , Phule attempted to assimilate Shivaji into
a non Brahman rulers and protectors of the common
man Phule went straight to the point s to its purpose,
that it may be useful to the Kunbis, Malis ,Mangs and
Mahars the ruined Kshatriyas(pg:7). It was through
the fever of Shivaji as the representative of the older
tradition of King Bali that the Kulavidis or Kunbis

were linked to their own identity as Ksharriyas . Th
ballad begins with the following lines

1 sing the ballad of Bhosale, the jewel of Lo
kulwadis

Of Chatrapati Shivaji
The Petron of the Kunbis, be gives '
scared thread to
His caste brothers the destroyed of the
Muslims (pg:%)

Thus Shivaji was said to have given the scared

thread, the mark of Krhatriyas status to his cu
brothers.

There was the more ancient martia! past of tie
Shudra Ksahatriyas under King Bali the meaning of
Shivaji's career became the inheritance of the mantle
of King Bali in the leadership of the lower castes,
The ballads disguise an account of the battle between
Bali and Purshuram in the following manner

The child of the great warrior the
Kshatriya
In the third age In the time of the Yavanas

By nature courageous, they fought in
battle

He fought ceaselessly for his country

Such a great power afflicted Parshuram
sorely twenty on times one after the other.
Such great warrior were called great
enemies

They made the sons of the twice bom
tremble
Dined them learning when they were
defeated they called them Maha-ari and
Mang

Fearful they took revenge of the conquered
enemy like a snake, the son of ingratitude

In this description, Phule invited his Shudra
audience to experience the sense of power to assert
that despite their lowly mank in the present scale of
social and religious values, there had been a time
with no opponent could stand before them , the
memory of should create a bitter dissatisfaction with
the present day society.

Phule then recounted Shivaji earlier exploits in
making war, he also describes the capture of the
strategic force of Torna, Sinhgad, Purandar,
Rajmachi, Lohgad and Tikena .they are the forts in
the rugged terrain to the south and west of Pune

By citing these names, Phule attempts to make
the landscape of western Maharashtra familiar to the
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Malusre , the second sack of Surat, the expiotrs of —ChmaGEput - Shiveji—Malac.gave life to the matter of fact, song picturisation itself hias undergone Ganga (Madhuri Dixit), in Bollywood's version of an
Gujar and Moroba Pathan. peasants. He did not deprive the altivators of thewr ﬁ ~a pretty dramatic g.“ﬁnioaiﬁ‘wbﬂg-&n\ - Indian village, Ballu escapes from prison and Ram is
Phule’s Ballad received the reviews in the then happiness. He passed new regulations both great and (1998). The sarsllite boom has glamorised songs to accused of Egg,gﬁﬂgg ~ i
literally journals. A short review that appearsd in small have redress no one p..-m.nn_.& o.ﬁxﬂu_ca thus the hilt and carved out their own AuLONOMOUS space him for meglecting his duty by indulging in an
Vividhdyanvistar in the following manner. Phule fused an indentified Shivaji with the common in the narrative of the films and have beet obvious to affaidfomantic liaison with a fellow officer. Gangs
S man the solider and the tiller of the sol!. In his vision most audiences. Aristotle’s dictum that there can be then is targeted (0 be the ‘distraction’, the tempiress
The ballad of Raja Chhatrapati Shivaji this was the Same COMMOD man who was the original no desirs without fantasy contains even mors truth in who leads Ram away from his professional
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\ When we read this work we thought that 1o The meaning of CEAS I ila such as the visual and aural form” (Gehlawat o). The key aspect ‘distraction’. Therefore he takes the vow of a
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cultural mores. The lyrics of the song became what . -.n.u Ganga (Madhurl i _un_oc-u%_s,
might be called the ‘watershed period’ of the ‘double of her sexualiy,” claimed the director of
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This paper is an attempt 0 highlight the politics intellect. For somebody Wwho is professionally
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controversial song “Choli ke Peeche kya hai” from Bunrs_ﬂnnwnkz-in:nrﬂnﬁ-ﬂ Ganga's

. Eo.uuﬁﬂi:&nk.:naaounﬂtwu.vug n&ﬂ-—-&unnoog.?%go:ﬁ
of a desolate Bn&ﬂ.gﬁ%vug?ai 8E=-<R-.E82nn..d5uvon§w3i9n
retun of her runaway son Ballu Balram (Sanjay behind this guise is a 'pure’ Ganga who loves Ram

I Uﬁv.vng_mgvnaunneg%&rﬂ En&swgunmnn&raroﬁo:ﬂas&u&.
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hero, intelligence officer Ram Sinha (Jackie Shroff). Ganga swaying to the sinuous thythm of the song.




