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CASTE VIOLENCE AND CAST?IDENTITY IN
. FANDRY

Dr. Sanjay Madbavrao Sath

long tailed bhcksparmwjabynalwys is a symbdl abov:mno“b : .
I ¢ mu wa - » - . . wm
;snnvcrympomntﬁlmdmdsanbw:mm.idmdqmd;::gt::em e -
sociology, marginalization is the social marginal
clology, ma process of becoming or being made i i
‘lm:gnmhmn_on means ‘to relegate or confine to a lower social standing grn:ncr limit or ;;::!c:fwo :
m&xsmbﬂngscgnmwd&qmt'hcmtohhcsodcty, t'r:n'ocdxaoot:n:ups

film is about a teenager from a Dalit (lower caste) family, who lives at the village fringe, and falls in love with an
upper caste girl.

A charming love story set against the backdrop of Akolner, a village near Ahmednagar in arid Maharashtra,
Fandry is story of a teenage boy Jabuwant Kachru Mane alias Jabya. He and his family lives in a differentiated
pactof the village as they are categorized as untouchable by the people of theirvillage. The family depends on
the random stuff of the village but mainly they get their bread and butter by catching the pigs and putting them
off the village. Jabya too helps his family by working after school with his friend by selling ice candies in his
neighbor villages. During the school education, he falls in love with a girl named Shalu (Rajeshwari Kharat).

i Jabyais the film’s dark-skinned protagonist, while Shalu, his classmate, of course, fair-skinned She is bornin
age ‘an upper-class family unlike Jabya, so he always tries to hide it from her that he's lower caste and the work he
. and his family does. Being born ina lower caste family, Jabyaand his family suffers alot and goes undera lot of

pain to survive. The story then revolves around Jabya, his family, love, and the discrimination. The film sums
upalifeof aperson born with a lower caste and his sufferings as a resultof caste discrimination.

The differences in their background and colour of skin are all-important, as they are anywhere in India even
today. Jabya is besotted by Shalu. He follows her around. He dreams of buying fancy clothes thatare garish by
more urbane standards, but aesthetically pleasing in a village where everything from clothes to surroundings
are drab. He writes letters to her confessing his love for her. However, the barriers — both social and sexual —in
his village are so strong that he probably wouldn’t be able to approach her evenif he weren't shy.

jnbyniuhnndsome.Ixmghingyoungwenagerwhohuacomplcxabomhislooks.hisdod;u,mdofcomsc
his&mﬂy.Heam:ndsschoolmdhemiallygetshishomcworkdonc,dzspitedxcfactduthis&dmtis
conmndymdinghimoutmwork.Aﬂthaethingskxphim&omupmxinghismdufecﬁngsmShﬂu.n
&k-sldnnedgiﬂinhhdns&omahighamtc&mﬂy.%ﬂehin&d:cxumpeshispmblunsmdpem-np
&ustmionsurhclocalﬁquoroudct.jsbynisbcfﬂcndedbyuympubeﬁcloalshopbcpctHcmﬂathcboy
dm:on}ybycasdngupdlondlegiduslngthcuhuofablackspanowcmheconqucxhcrlove.’l‘hisdusivc,
possibly non-existent bird becomes Jabya's key to happiness and a poignant symbol of his struggles.

When Jabya isn’t daydreaming about her or at school, he's out with his best friend trying to capture an elusive
long-tailed sparrow with a slingshot. The film also tells us about his family, who eke out a living through
basket-weaving and the unpleasant business of cleaning, rescuing and chasing away the many wild pigs living
in the village. (Incidentally, 'fandry’ means pig) Unlike Jabya, his father Kachrya (Kishore Kadam, the only
recogaisable actor in the film) is worried about things that are far less trivial, such as dowry and wedding

: and global-structural icig
specific levels, one must rer:c-gmzc:gi the in:ctxetting{:f:xl:-c :

socicty. Thcln:n::l?:u fOrced level results in an individual’s exclusion .
XA INto a new ; . . ;
2 t groupin society, ﬁxdacrmm;y;:;:: ;dm; &mgu:?:m stigma and stereotypes from th
andry is a 2013 Indian Marathi :
’l‘heﬁlnivjonthgcmnd .hnmﬁlm,wumnmddimdbyN;gmi Manjule in a di )
Valentiny oo erand Juey Prize at the Mumbai Internatonl Fim Festival The film relessed thesiiee g
Day February 14, 2014. At the 615t National Film Awards, it released theatricallya

expenses for his youngest daughter.

The plot opens where Jabya and his school friend hanging around the village trying to catch a bird (The Black
Spatrow). However, the bird call that punctuates the film is that of the Red Wartled Lapwing (titawi), which is
supposed to bring bad luck. The black sparrow, with its distinctive forked tail, and the call of the red Wattled
lapwing occur repeatedly throughout the film. The reasons for the mismatch between the call and the bird
shown are unclear. It seems to be a factual inaccuracy. The duo kept trying to catch the bird in entire film foran
unknown reason which is later explained in the film.

In a small subplot, the father earnestly searches for dowry money to get one of ‘his daughters married. This
leads to the climactic final scenes of a pig chase through the village that brings the film’s underlying tension to
aboil and a final explosion. It's one of those rare films that really fulfill a social purpose, forit's hard to imagine
anyone watching Fandry and notabhorring the way caste is used as an excuse to degrade human beings.

The actual meaning of the word Fandry is "Wild Pig" but that definition only emerges towards the end of the
film. Actually it is used as a slang in some rural regions of Maharashtra.. It’s foreshadowed by the annoying
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preseace of a family of boar-like pigs wh i .
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barely concealed contempt. Th

RELIGIOUS MYSTERY IN SARA ABOOBACKER'S
NOVEL BREAKING TIES

Bindu Yadau

orders him to stop dancing at the vi i
village fair (his atte i :
TPt at impressing Shalu), he stands in the midst of Many Indian writings bring out the aspect of sufferings as well as the szarch of one . identiry. People w

group of dancers, tears streami d 2

gohddsc nbovc.his circumsmnccu:in':‘lvc:::l;ctfsk;

3 u, sf:cordlfxg w the local cycle-shop owner/drunk (played by Manjule himself)
andry 18 a uniquely effective attack on India’s banned but still :

village. The film portrays the dichotomous

screen Android phone isalmost ubiquitous.

: li.ngczingczstesystcm.’l‘hesc' ‘
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. ' losior:
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the lowest position in this abhorrentsocial order,

pride.
il : : .

Fandryillustrates bitter reality effectively and makes the sensible people to ponder over it seriously,

Notes:

. Fandry (2013) Dir. Nagraj ' i
. e agraj Popatrao Manjule Production Naviakha. Perf. Kishore Kadam,

I hﬂ l( -m’lcd 1 5 suttenng th t f fe“ on, opplcuoni ﬂh ¥
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" poveland to understand the concept of “Breaks in relationship

patriacchal soctety.

Breaking 1i-¢’ explores the glimpse of the Muslim women's world and depicts the frame inwhich we cun 1l
the lack of r=1pectand choice for Muslim women in the patriarchal society. It further explores the serong v
and religious houndaries in the life of Muslim women where they sufferin the name of Religious law

“Breaking Ties”, the title of the novelitself creates tension in the mind of readers and allows them to read the
ip” and also allows them to interpret the novelist

nao

Through the novel ‘Sara Aboobacker” tells s the condition of Muslim women and also highlights the
stable/good marital relationship of a daughter which has beea broken/ destroyed by the cgo of a father

T the

The novel uses the characters of Fatima, Nadira and Nadira's mother-in-law, to depict the child marsiige
reality that is sanctioned by the Quran aad followed blindly by the Muslim society even though ther= is no
longer a safety need for child marriages.

“Breaking Ties” opens with the condition of aMuslim family, where the head of the family, Mohammad Khun
s very dominating and an arrogant person. He behaves brutally with his wife and is also responsible for
destroying his elder daughter, Nadira’s lifein order to setde down his second daughter, Jamia’s life

At the very outset of the novel, it is seen that Khan is dependent on his wife, Fatimma for everything, Tt is
Fatimma who manages the household, while Khan only roams around without helping her.

“The only chore he did was carrying the coconut fronds to the river, where  they were dampencd, and
bringing them back the nextday for weaving..."(p.2)

Many a time in the years that followed, Fatimma was heard saying
“How 1 wish I had falleninto the river and drowned thatday”(p.2)

The above line depicts the unhappy marital state of Fatimma, and the reality that she can only escape this state
through her death.

Sara also brings to light the ongoing practise of child marriage. The novel shows woman’s struggle over her
body.

“The eleven year old Fatimma knew nothing of marriage. All she knew was that she would be dressed in silk
and gold.” (p.4)

Sara shows the fear and pain a girl undergoes when she is forced to be a woman before she s ready, in age, body
and mind and later used as a sexual tool by men. The girl is at such age where she does not even know much,
less understanding what sex is, but yet she is utilised for this purpose. We can see when Mohammuad khur
brutalizes the tender body of the eleven year old Fatimma,
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